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interesting one. In the Spring of I898 Israels permitted hihn 
self a holiday, in company with his son, Isaac, himself a painter 
-of merit. This holiday took the form of a journey through 
Spain, which the artist later described in a most entertaining 
volume. An excursion was also made to Africa, and an ad 
venture in Tangier was the inspiration for this painting. The 
artist describes the incident as follows: 

"One morning I was walking by myself, armed with my stick 
to keep my balance on the slippery and uneven streets, when I 
saw a porch or gateway within which a woman was engaged 
in drawing water from a well. I waited a moment, and when 
she was gorie I entered and saw a high, dark space, in which 
stood a great stone well, just as we see it represented in pic 
tures of Rachel and Leah. High above the well was a wheel 
from which hung ropes and an iron hook; all looked old and 

weather-beaten, but it seems that suc'th things are able to enjoy 
a particularly long life in these regions. I looked around me 
and perceived, in a dark corner, a stone staircase, obviously 
leading to the apartments of the ?habitants of this sombre 
dwelling. Instinctively my curiosit' drove me up these stairs. 
It was exceedingly dark, but when i thad climbed a little above 
the well the steps were faintly lig] ted from a small opening, 
apparently in the roof. 

"I climbed still higher, until I reached the top of the stairs, 
where I saw a curtain which moved to and fro; through its 
centre opening I was able to see and'be seen. I stood there and 
dared not go' further, not knowing -what might befall me if I 
entered.; but as I stood hesitating, I heard, with great emo 
tion, a voice cry: 'Ma mewakschego?' in Hebrew, which I 
underltan; it was a deep man's 4toice asking: 

"'Whtdo you seek here?' 
"Thereupon I entered, and said wi my turn: 
"'Satom adontai salons allichem onoughi. Jehudi me eerets 

Holla4.' (The Lord be with you",the Lord bless you. I am 
a Je'*Qm Holland.) 

Ehatt Hollande,' said the man, where is that? what does 

"I etlKeavored as best I could, fop.' I am not at all strong in 
Hebrew';t enlighten the man. . But I must tell you 
what I' t and what manner of man cit was. I had entered a 
dark rooi, lighted by a narrow, oblong, horizontal little win 
dow, by which I mean a cut-out aperture, which was closed at 
'night orlqi bad weather with a shutter. The light cut sharply 
through''this square and outlined it4elf upon the stone floor. 
Pushed -close to this aperture stoo4 a long work-table sup 
ported jiy 2trestles, and over it lay a great roll of parchment, 
which c6vered nearly the whole width of the table, and hung 
down bliow. Behind the table sat'the Jewish scribe, leaning 
forwar&jwith his arms upon the parchment, and turned his 

majesfi6ead where I stood. The head seemed much too large 
for the boday, which was obscured by the shadow behind and 
beneath the low table. It was a splendid head, with a fine, 
transp-arent pallor like alabaster, and wrinkles large and small 
ran around the small eyes and the great hooked nose. A little 
black cap covered the white skull, and a long, yellowish-white 
beard lay spread in great flakes over the parchment document. 
He sat in a sort of armchair without a back, and a pair of 
crutches lay slanting from the chair down to the ground. How 
gladly would I have produced my sketchbook and drawn that 
noble head with the beard, which formed one whiteness with 
the parchment and the light from the window, contained amid 
the gloom of this sombre apartment; but I lacked the courage 
in face of the Scribe's fixed glance. He proudly displayed to 

me the beauty of his manuscript, the excellence of the capital 
letters, and the evenness of the whole, all written without 
ruled lines. He took up his great goose-quill in a grand man 
ner, dipped it into the black bottle that stood beside him, and 
showed me how he wrote. After I had assured him of myfad 

miration he asked me to hand him his crutches, and limped 

with me to the open, flat roof, which was on the same level 
with the room." 

Israels became on very friendly terms with the ancient Scribe, 
for he made a sketch of him as he had seen him on. entering 
the room, from which the large picture now in Dr. Ward's 
collection was painted. 

The Braun carbon photograph, from which the reproduction 
on the front page was made, was given to Dr. Ward and in 
scribed by the artist as follows: 

With best complimitenits 
to Mr. and Mrs. Dr. Leslie D. Ward, of Newark. 

The Hague, Sept., 1903. Joseph Israels. 

THE EARLIEST EUROPEAN ARTIST IN AMERICA. 

BY CHARLES HENRY HART. 

The oft-repeated mentioni that it is easier to disseminate error 
than to correct it, has become almost a trite truism; but not for 
that reason has it lost any of its force. I had occasion recently 
to look into Cyril Davenport's lately issued book on "Mezzo 
tints," which is the first volume of the Connoisseurs' Library, 
edited by him, and turned to see what was said about America's 
contribution to the art. I, found considerable space devoted to 
Pelham and Smibert, th(e latter not a mezzotinter, although 
Peale and Savage were onitted. But it is not omissions that 
I am about criticizing, for they are not necessarily errors; it is 
commissions that are errors I want to say a word about. Dr. 
Davenport, "of the British Museum," as the editor of the 
series, is supposed to wield the blue pencil critically over 
others and need it not himself, or he would not be selectMd 
for the position. 

Yet on page I20 we read "the fact that Pelham was the first 
European artist to settle in America is of great interest, the 
artist generally credited, with this priority being John Smi 
bert." And again, on page I22, "He (Smibert) is generally 
considered as the first painter who went from Europe to Amer 
ica," and further down on the same page, "His (Smibert's) 

position as the earliest painter to go from this cQuntry to Amer 
ica remains unchallenged." 

The authority given by Mr. Davenport is W. H. Whitmore's 
pioneer monograph on Peter Pelham, printed in I867, and a 

most excellent authority when it was issued more than a gen 
eration ago.- But does the editor of this series not know that 
pioneer work is always necessarily tentative, encouraging to 
further and deeper investigation that often times results in an 
overthrow of the early by the late investigator? Especially 
is this true of matters historical. Therefore it behooves all 

writers, and particularly editors, in I905, before they endorse 
facts found -thirty-eight. years before, to ascertain whether 

what were facts then remain facts now. 
Had Mr. Davenport turned to Poole's Index to Periodical 

Literature, he would have found a title "The Earliest Painter 
in America," in Harper's Magazine for March, I898. An ex 
amination of that article, for which I am. responsible, would 
have shown him that seventeen years before the arrival of Pel 
ham and eighteen years before the, coming of Smibert, there 
landed in this country from Sweden, Gustavus Hesselius, own 
cousin to the distinguished Emmanuel Swedenborg, a fully 
equipped artist, who, seven years before Smibert came, 
painted, by commission, an elaborate altarpiece of the "Last 
Supper," containing thirteen figures-Christ and the twelve 
Apostles. These facts he would also have found in my "First 
One Hundred and Fifty Years of American Art," written, for 
the opening chapter of the first issue of Miss Florence Levy's 

American Art Annual, New York, I899. 
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Had Mr. Davenport limited his statement about Pelham to 
mezzotint scrapers and that about Smibert to the British 

Isles, he could not have been gainsayed. But he does not. 
"European artist". and "painter who went from Europe to 

America" are his broad statements; and I have shown that these 
cannot be sustained. So true is it that precedence for one is 
only good until the claim of another is established that as I have 

wrested the honor of having planted the fine arts in this land 
from Britain and placed the laurel upon the brow of Sweden's 
son, so am I eagerly awaiting my overthrow and the transfer 
of the wreath to another as yet unknown earlier limner. 

The Woman's Art Club of New York has held its annual 
exhibition. The why and wherefor may not be entered into. 
The really meritorious work would have been seen to better 
advantage in a larger show with masculine environment: the 
rest had its only chance for public exhibit here. 

Some good work hung on the walls of the National Arts 
Club Gallery, where the exhibition was held. Mrs. Amanda 
Brewster Sewell's decorative canvas, which won the Clarke 
prize at the N. A. D. exhibition of I903, was the piece de re 
sistance. "'A Girl with Palette," bv Juliette Thompson, had 
the most artistic merit; there was some strong, vigorous paint 
ing there, which may also be said of M. Jean McLane's "Por 
trait," which, however, was somewhat deficient in composi 
tion. "A Quiet. Harbor," by Adelaide Deming; "The River 

Road," by Mrs. Fry; two attractive landscapes by Mrs. M. H. 
Grimes; "Master Teddy," by Mary M. Whetmore, and a 
"Child's Head," by N. Homan, deserve special mention. 
Elizabeth Nourse tenderly pictured a young mother with babe. 
A miniature by Rhoda Holmes Nicholls, "Ophelia," had 
charming decorative quality. 

* * * 

The late James Staats Forbes, of London, was one of the 
foremost collectors of Barbizon School pictures and of modern 

Dutch art.' His executors have been in doubt as to the best 
disposition to be made of the extensive collection which he left 
behind him. They have feared that the large number of paint 
ings, the sale of which would possibly require a week, would 

materially affect the prices, and they have concluded to offer 
the paintings in sections so that the sacrifice of fine paintings 

might be obviated. An exhibition of some four hundred ex 
amples was held last month at the Grafton Galleries, and I 
learn that Mr. A. Preyer, of The Hague, Holland, has securede 
the principal part. of the Dutch section, among which are 

masterpieces by Anton Mauve, Joseph Israels, Jacob and Wil 
lem Maris, Bosboom, Neuhluys, Kever, Weissenbruch, De 

Bock and others. This is one of the largest purchases en bloc 
of the kind ever made. 

* * * 

A miniature by Mathias Sandor, whose work was recently 
exhibited at the Katz Gallery, was accepted by the jury of the 
Paris Salon, and was hung in the centre of the wall reserved 
for miniatures. It has attracted considerable attention. The 
subject, Mrs. Geo. Elmer-Browne, has been beautifully por 
trayed, and many laudatory comments have been heard from 
the critics. 

* * * 

Some fifty pastels and drawings by J. Carroll Beckwith were 
shown al the Powell Gallery. The mastery of the technique 
of drawing and line expression of this popular portraiteur is 
well known. Where the faint touch of color accentuates the 
crayon the expression becomes amplified to animation. His 
nude-studies, his profiles or portrait sketches all declare a 
trained and sure hand. Each one of these sheets has decorative 
and artistic quality. 

THE ALBRIGHT MUSEUM OF BUFFALO. 
The Albright Museum of Art at Buffalo has been dedicated. 

In the presence of a vast and interested multitude the imposing 
as well as charming building was set apart to. the uses of the 
people of Buffalo and the dissemination of culture. The cere 
monies were impressive and included- a masterly oration by 
President Eliot, of Harvard University, on "Beauty and 
Democracy." 

It is beyond cavil that the aim of the gallery as defined by 
Director Charles M. Kurtz stands to be attained. He said: 

"It is the ambition of all the members of the Academy that 
the institution may come to be regarded by the citizens of Buf 
falo, not only as an educational agency in the direction of ex 
tending knowledge of, and developing interest in, art, but as 
one of the chief attractions of this beautiful city." 

The loan collection of paintings, which formed an attractive 
display in honor of the public opening, had been selected with 
discrimination, and many of the masterpieces -of the fine arts 

were on view. The Frans Hals and the Velasquez, loaned by 
Sir George Drummond, of Montreal, were gems of the first 
water. M/Ir. George A. Hearn, of New York, Mr. James Ross, 
of Montreal, Senator W. A. Clark, the Metropolitan Museum, 
the Carnegie Museum, the Chicago Art Institute, the St. Louis 

Museum, and many other institutions and private collectors 
had munificently contributed to make the collection one to 
revel in. 

It is the intention of the director to hold every year a loan 
exhibition, founded on the idea of the famous yearly Guild 
hall exhibitions of London, each one of which is devoted to the 
gathering of some specific school of painting. 

The Metropolitan Museum of Art, after its annual spring 
cleaning, reopened last month and presented in many galler 
ies a new appearance by re-hanging. Galleries I2 and I3 are 
now entirely devoted to American painters, the new additions 
being "The Last Voyage" by Edwin Lord Weeks, "The Candv 
Seller" by Robert F. 3lum, and Sargent's portrait of W. Mi. 
Chase, a gift of his pupils. 

"Diana's Hunting Party" by Hans Makart, has been trans 
ferred from the western lunette of the main hall to a wall in 

Gallery 24, where the technique of the painting may be studied 
to better advantage, although its general effect is marred by 
being seen at too close range. The: space, now left bare in 
the main hall, should be filled by an example of American 

mural painting, the commission for which should at once be 
given to John LeFarge, the first and foremost of our mural 
decorators, as a crowning work to his professional career. 

The Gold Room has received a valuable addition in the 
Adams Vase, presented to FEdward Dean Adams by the Amer 
ican Cotton Oil Company, and given in turn by Mr. Adams to 
the Museum. The vase is of pure gold and the decoration 
portrays the growth and development of the cotton plant. It 
is the work of Paulding Farnum, and the artist's principal 
assistants as well as every piece of material are distinctly 

American. 
A change has been made in the arrangement of the galleries 

by which the metal reproductions, from the Imperial, church 
and private collections of Russia, were- transferred from Gal 
lery 24 to Gallery 9 on the second floor. 

Large additions have been made to the collections of Egyp tian antiquities, the Grzeco-Etruscan bronzes and the Morgan 
collection of Chinese porcelains. The Crosby-Brown collec 
tion of musical instruments has received a reproduction of an 
ancient Egyptian lyre from the Ca1,ro Museum and specimens 
of the instruments used by the natives of the--Bering Straits. 

Special mention must be made of an innovation in the Old 
Masters' Galleries. Some years ago I called attention to some 
mnisattributions of paintings there. It is commendable, indteed, 
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